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Introduction
What do musicians see while reading music? Available research into this topic covers
sight-reading, eye-hand span, processing of information, visual fields (including foveal,
parafoveal, and peripheral vision), and saccadic eye movements. Factors that affect processing
of information include expected versus unexpected patterns of music and sight-reading.
Research into vision while reading written words will also be considered due to the correlations

between reading music and English.

Definitions

Eye-Hand span — The distance between where a musician’s eyes are focused versus the note they are
playing.

Foveal — The center two degrees of the visual field.

Parafoveal — The range of sight between approximately three to five degrees around the center of a
visual field.

Saccadic eye movement — The movement the eye makes between foci.
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